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Abstract

This thesis sets out to research and identify the transmission, continuity and common
elements of magical techniques and implements present in magicians” handbooks, from the
Graeco-Egyptian magical papyri (2nd century BCE - 5th century CE) via the Byzantine Greek
Solomonic manuscripts (6th century - 16th century), to European Latin and English Solomonic

grimoires (13th century - 19th century).

The evolution of magical techniques is traced from one period to another, using the papyri,
manuscripts and printed editions of handbooks actually written, used or owned by
magicians, rather than the literature about them. In this way magic is treated like any
evolving technology, where a surprising degree of continuity and commonality has been

found, stretching over periods up to two thousand years.

There is no intention to examine social, political, economic or religious issues, or the reaction
to magicians of their surrounding lay community, or to assess the effectiveness of these
techniques, purely an intention to identify the commonality, continuity and transmission of

their techniques and equipment.

The nature of the blending of Egyptian, Greek and Jewish magical techniques, equipment
and nomina magica in Alexandria in the first five centuries of the Common Era is discussed,
and the Graeco-Egyptian magical papyri are analysed from the point of view of methods,

materia and intended outcome, with a detailed breakdown of sources and rite types.

The commonality between these methods and ingredients so established, and their
reappearance in the Byzantine Greek Hygromanteia and related texts is demonstrated, with an

analysis of why some methods persisted and others faded away.

The migration of these methods and nomina magica from the Greek Solomonike to the Latin
grimoires, particularly the Clavicula Salomonis, is analysed on a technique by technique basis,
with illustrative passages drawn from vernacular Solomonic manuscripts like the Lemegeton.
Areas of discontinuity are evaluated, and the sources of material from other sources, such as

the pentacles of the Key of Solomon, ascertained and identified.
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